For years, Polish musicologists have looked closely at musical activity at the courts of Polish nobility. These efforts have resulted in numerous study papers (which are mostly fragmentary in nature) analysing musical ensembles active in the courts, theatrical centres, and the playing of music by the nobles themselves. The main problem faced by researchers is the fragmented state of collections, or simply their non-existence. The work becomes time-consuming and arduous, and it lies beyond the scope of a typical musicological research, as information sources are quite scattered, incomplete and typically not primary in nature.
Research to date into sources from 18 th -century courts has not been carried out in a systematic fashion, and has only looked at individual representatives of major aristocratic families from the Republic of Poland, such as Jan Klemens Branicki (1730-1772), Michał Kazimierz Ogiński (1765-1800), Antoni Tyzenhauz (1765-1785), Hieronim Florian Radziwiłł (1733-1760) and Jakub Henryk Flemming (1714-1728) 1 . The results of these studies are extremely valuable, but still insufficient for the creation of a fully satisfactory map of music-making in 18 th -century Poland, and particularly for assessing the level and quality of musical patronage. Musicologists can get greater inspiration from the much more voluminous work of art historians, who have been able to reconstruct the history of art patronage at a much greater scope and for a larger number of artistic centres in the former Republic of Poland 2 (naturally taking into account differences in the quantity and quality of stored music, architectural monuments and works of art). A recent study by the present author of materials collected at the Central Archives of Historical Records in Warsaw (hereinafter: AGAD) has yielded new findings about music at the court of Stanisław Poniatowski (1676-1762), the governor of the Mazovia Province, and bearer of the Ciołek family coat of arms. The Poniatowski Family Archive (hereinafter: ARP) section of AGAD was investigated with a view to a better understanding of the musical activity at the governor's court 3 . Stanisław Poniatowski, who is considered to have brought about the Poniatowski family's rise in power, and who was the father of the future king of the Republic of Poland, came from a noble, but not particularly affluent family. Stanisław's father, Franciszek Poniatowski, significantly improved the family's social and economic status through his ambition and talent, as well as through his connections with the Lubomirski family, and Documents preserved in the ARP of the AGAD cover the period of 1721-1762, and are mostly economic in nature. Notes relating to musical matters date from the period during which Stanisław Poniatowski was most active politically. On the basis of the available documents, it can be concluded that a music band was active in the court of Stanisław Poniatowski 1721-1741. However, files in the ARP of the AGAD make no mention of artistic life at the court during the 1750s and 1760s.
The earliest document referring to music in the court of Stanisław Poniatowski dates back to 1721. It concerns expenses incurred for the purchase of four musical instruments, most likely for the band 5 . We can find more information about the purchase of individual instruments (or their components), such as the viola, violin and French horn, as well as mouthpieces, strings and rosin 6 . Furthermore, a harpsichord was bought in Gdańsk in 1741, but this purchase was for Poniatowski's wife, Duchess Konstancja . The band consisted of seven Polish musicians whose first and second names were given. Tracing through preserved documents, it can be concluded that the group exhibited significant stability, because some of the musicians worked there for nine or even ten years. As well as their musical duties, most of the musicians probably held other positions within the court, usually as servants or valets. This conclusion was reached because at times the names of some musicians were reported as Capeliste, and at other times as Laquei 9 . This makes it difficult to establish the complete list of musician names from the court, because although some butlers and valets were identified as artists, other names were also mentioned, and these too could have been group members. Individuals include Peter Fris and Mathias Kalwiński, whose names often appear in documents, alongside those of musicians such as Tomasz Tokarzewski, Piotr Bańkowski and others 10 . A band composed of several musicians was maintained at least through the period 1730-1740 11 , though it is difficult to be precise about its line-up. Documents from 1736 and 1737 often refer to two oboists, who were most likely also members of Stanisław Poniatowski's military band. In addition, it has been determined that a longtime musician, Tomasz Tokarzewski -who played there from 1730 to 1740 -was an organist 12 , whilst Aleksander Czerkiewski (1730 to 1739) played the bass viola 13 . The specialisms of other musicians were not disclosed. Most likely they were multi-instrumentalists playing the violin, viola, bassoon and French horn.
In total 13 musicians associated with the Mazovian governor's musical group in 1730-1741 were mentioned. 
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their main place of residence 26 . As a result it would be a bit surprising for the band to be brought from Wołczyn only after their master had resided elsewhere for three years! This would seem highly unlikely, and it must be assumed that preserved archival materials document only one of the group's trips from Wołczyn to Gdansk during the period (and not the first), and that the musicians were probably taken to the Baltic coast much earlier, maybe at the end of 1733. However, archival materials have not yet provided evidence to confirm this thesis. We can only assume that the band remained in Gdańsk for almost 6 years, even a few months after Poniatowski's departure from the city, until May 1740 27 . Great care was taken not only of the instruments, but also of the image of the performers. We know that at Poniatowski's court the artists were dressed in navy blue coats, green robes and in blue trousers and caps 28 . Many receipts were retained, particularly from the time spent in Gdansk, and these document expenses for creams, powder and barbers' services for the band members 29 . The group's repertoire remains largely unknown. The only list of musical pieces that remains is a document from 1730, and is extremely imprecise 30 . It shows that primarily utilitarian music was performed. These were dances (including minuets), compositions most likely of a military nature (such as 'curants' -on the trumpet, horn, oboe and other instruments), and marches. Concertos using other instruments were also performed. The aforementioned document lists 24 concertos but with no titles and author attributions. Most likely the repertoire was contemporary European. Popular at the time, throughout the continent, were solo concertos and concerti grossi by composers such as: Arcangelo Corelli, Antonio Vivaldi and Georg Philipp Telemann. Possibly the musicians also played works by the greatest composers associated with the royal court of Augustus II The Strong in Dresden, i.e. Jan Dismas Zelenka, Johann David Heinichen and Johann Georg Pisendel. Concerts composed by French baroque masters: François Couperin, François Duval and Jean-Baptiste Morin may also have been part of the repertoire. It is known that French culture, and perhaps music too, was dear to the heart of Konstancja -Poniatowski's wife -who had a brilliant education and was steeped in French culture. She also raised her children in this same spirit 31 . In addition to his court musical group, the Mazovian governor -an experienced and highly regarded officer -maintained a military band 32 . It is known that these musicians played trumpets, drums and kettledrums. However, information that might indicate the size of the band has not been preserved. As well as the two bands just cited, Poniatowski had a group of oboists 33 . Such bands were usually based at military garrisons, following the example of the Grands Hautbois du Roi of King Louis XIV, a band which consisted of 10 oboists and 2 bassoonists 34 . Contemporary bands of oboists in Poland were maintained by individuals such as Jakub Henryk Flemming (from 1714 to 1728) 35 and Hieronim Florian Radziwiłł. From 1741 to 1760, the latter's group, initially composed of 2 musicians, grew to 6-9 musicians 36 . The size of Stanisław Poniatowski's group of oboists has not yet been established. Stanisław Poniatowski's lifestyle (intense travels, involvement in politics etc.) did not permit him to develop a deep interest in musical matters. However, by the standards of the era, Poniatowski was a relatively active participant in musical and theatrical life, though this was a requirement due to the social status that he had achieved. This conclusion can be backed up by financial documents which have been preserved. It is known that on 25 August 1739, Poniatowski watched an unknown comedy in Gdansk 37 , while during his journeys through Europe he eagerly visited theatres and took lessons in dance 38 . However, he didn't take music lessons (training in music, dance and foreign languages was the norm at that time among nobles travelling abroad It can be assumed that from January to May 1741, and from November 1741 to May 1742, the governor saw the most interesting spectacles played in Paris, and that the works of French playwrights were close to his heart. In addition, in April of 1742 he bought works by Néricault Destouches, Jean-François Regnard and Pierre-Claude Nivelle de La Chaussee and others 43 , some of which he had the opportunity to see during his stay in Paris 44 . The group of musicians maintained by Stanisław Poniatowski was typical of Poland in the 1730s and 40s, both in terms of the number and profile of the personnel. The governor didn't squander money on musicians from abroad, or on musical novelties. Bands with similar capabilities operated in the 1730s and 40s at other Polish courts. For example, Michał Kazimierz Radziwiłł "Rybeńko" in Nieśwież held 7 Polish musicians (1730) 45 and Jan Klemens Branicki's band in the city of Bialystok had 9 Polish artists (1742) 46 . The band which played in Hieronim Florian Radziwiłł's court had 8 to 10 members, both Poles and non-Poles (1738-1740) 47 . Michał Antoni Sapieha in Słonim had 6 to 8 musicians of mainly German and Polish origin (1746-1750) 48 , while the court band of Paweł Karol Sanguszko in Lubartów and Dubno was a much more powerful team with more than 20 instrumentalists and singers of different nationalities (1729-1732) 49 . The absence of documents regarding the music played at the Mazovian governor's court in the 1750s and 60s is striking. By the early 1750s he was over 70 years of age, and had withdrawn from political life. Perhaps for these reasons he no longer felt any social pressure -or personal desire -to keep such a band. In addition, his adult children had left the family home by that point, so removing the educational need of maintaining a band of musicians. We cannot exclude the possibility that documentation from this period has simply been lost. However this would seem unlikely since the family archives have generally been kept in good order. Based on our current knowledge, it is difficult to assess more accurately the level of the governor's involvement in musical matters at the court. It can be assumed though that his many duties and frequent absences from home resulted in his wife -Duchess Konstancja Czartoryska 50 -taking over the management of these issues from the governor himself.
I hope that this preliminary examination will encourage researchers to carry out further musicological studies, and that this will eventually make clearer the currently rather incomplete picture of musical life at the court of one of the most interesting individuals of the first half of the eighteenth century in Poland.
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